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history of more than ve hun (&; %0 ) compiled theGraphic Ar ing some clay from the mountainside,

dred years. In Chinese, they amhive of Yixing Pottery-, R they discovered an ancient kiln site
known agisha Hu 1Y ),withthe i), the material available today ien Lishu Village’s Yangjiao (“Sheep’s
charactergisha( I ) literally mean much more plentiful. e abundance Horn”) Mountain. is discovery was
ing “purple sand.” roughout this of information that we now bene tvery signi cant for shedding light on
history, there have been several mdiom is the result of ever-developinthe origins of Yixing Purple-Sand clay
waves in popularity of collectitigha science and technology, ease of infpottery. According to the records, this
clay pots, including the late Mingmation sharing, and of course, decadmscient kiln was a small example of the
Dynasty, the reign of the Qianlongof hard work by archaeologists angpe known as a Dragon Kiln, measur
Emperor during the Qing Dynastyhistorians. We who are fascinated lyg around ten meters long and just
the late Qing and early Republic, anBurple-Sand clay must be sure te hoaver a meter wide. In a pile of scrapped
the present day. e last thirty-odd or all this research. Below is a selectipottery next to the kiln, they diseov
years from the 1980s until now havef some of the more eminent researeled a great number of rejected pieces
seen a particular swell of interest mboutZishaclay pottery, collated andof Purple-Sand clay pottery from the
these pots, which is still going strongrganized to provide a reference to tiperiod. Most of the unearthed piec
e main reason for these waves, ofxisting body of research, so that tles were from various types of teapot,
course, was the circumstances durimgrious materials may support eaemd included spouts, teapot bodies,
these periods of history; these were thiger and be useful for future studieshandles and lids. e scholars at the

P urple-Sand clay teapots havemared to 1982, when Zhan Xunhualonggi Pottery Factory were remov

“golden ages,” when China was -our time classi ed the pile of fragments
ishing in terms of both culture and ) by layers, and noticed that some of
economy, resulting in the so-callefDISCoveries the teapot spouts were decorated by
“ne collections from times of peace shaping them into dragons, which was
and prosperity.” For a long time, the main sourceonsistent with the style of the Drag

e past few decades have seefor archaeological research regardiog and Tiger vases that were popular
large volumes of archaeological r¥ixing Purple-Sand clay was a woif the south during the Song Dynas
search surface. e current body of re published in 1984A Report on Find ty. ey also discovered some small
search has come a long way since 198¢s from Ancient Kiln Sites at Yandjiong Dynasty bricks in the same spot.
when Zhang Hong& B ) and LiJing ao Mountain, Yixind,-, & From this, they deduced that the earli-
kang ( B~ ) wrote theirlllustrated 1j-AN}* ), in the Collected est pieces were from the middle of the
Study of Yangxian Sand Tedgots Reports on Excavations from Chihmsthern Song Dynasty, with produc
t Y R e ), when the existing researchncient Kilns( D, élj-AN tion ourishing during the Southern
was scarce and inaccessible (Yangxi@an* EU ). Some years earlier irSong; the latest pieces were produced
is an old name for Yixing). Even eoml976, while workers from the Yixingas recently as the early Ming Dynasty.
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1) Today, Shu Mountairf a ) is the most important archaeological site for-pur
ple-sand clay pots (photo provided by the Archaeology team at the Nanjing Museum).

2) Spout with molded dragon head, discovered at Yangjiao Mountain in Yixing.

3) Various lids and fragments that were unearthed at the Shu Mountain site, all of
which were broken shards.

However, there have been di erings Mr. Li also points out, “ roughout lic of China, and includedishaclay,
viewpoints on this in scholarly circle€hina, more than one thousand Songunware and other types of everyday
over the years, with some questionifi@ynasty tombs have been excavatguttery. In September 2008, the Nan
whether the pottery remnants fronyet to date, none of these tombs hajieg Museum held an exhibition show
Yangjiao Mountain provide su cientyielded a single Purple-Sand claasing fragments from the Yangjiao
evidence to reach these conclusiotsapot!” and Shushan digs, entitMthispers of
For example, historian Mr. Song- Bo Despite this research, it seems thRtrple Jade: A Collection of Purple-Sand
yin (c }+€ ) from the Nanjing Mu perhaps because the many dynastiékly Artifacts
seum writes: “One cannot rely on thevorth of relics hiding beneath China’s e Whispers of Purple Jaxigbit
similarity between such a small nunsoil are so plentiful and so ancienalso included artifacts excavated from
ber of pottery shapes and some reli€hina’s archaeological experts haveart ancient well site at Jinsha Square
excavated from Northern Song tomb&iad much time for a newcomer sucim Jintan City, Jiangsu Province. e
or on the fact that certain shapes domis Purple-Sand clay, with its mere feseramic fragments excavated from this
appear after the Southern Song; éwundred years of history. It wasni unwell dated to as early as the reign of the
that the bricks from the brick pile areil 2005, nearly thirty years after théving Emperor Zhengde, and as late
relatively small, or that they resembMangjiao Mountain dig, that interestas the reign of the last Ming Emper
bricks from the Northern Song. It'sbegan to pick up. Late that year, witbr, Chongzhen. Also unearthed at the
simply not enough evidence.” Follomthe support of the Taipei Chengyangame site was a teapot with a hooped
ing this reasoning, Mr. Song maintainBoundation, archaeological expertandle at the top and a number of
that the only way to get real answefiom the Nanjing Museum, the Wuyipots with spouts for boiling water, all
would be to conduct a comprehenCity Museum and the local museologgf which were similar in shape and
sive archaeological survey in the amdspartment in Yixing joined forces tarafting technique to the late Ming
surrounding Yangjiao Mountain,- usexcavate an area of around 700 squpagtery found at the Shushan site. e
ing the proper scienti c techniquesmeters, located at two historical sité®op-handled teapot bore a particu
Archaeological expert Li Guan@n the southwest slopes of Shu Moutarly strong resemblance to a similar
ning ("« P ) from Anhui Province tain (Shu Shgnnear Dingshu Village pot, the Hoop-handled Persimmon
also states that “e ancient kiln (3 ) in Yixing. After two years Stem-Patterned Pot, found on Majia
site at Yangjiao Mountain has nevef work, the archaeologists discoverdtbuntain in Nanjing, Jiangsu, and
undergone scientic archaeologicaén areas with remnants of kilns frordating to the twelfth year of the reign
excavation... it is unsuitable to belierent periods. Altogether, theyof the Ming Emperor Jiajing (1533).
cited as archaeological evidenceunearthed more than three thousane two pots are so similar in terms
it's very hard to conrm that the sitepottery fragments from various soif shape, clay and crafting and ring
dates to any earlier than the reign sfrata. e fragments dated from thetechniques, as to provide evidence that
the Ming Emperor Jiajing.” Moreoverjate Ming Dynasty to the early Repulthey are from the same period.
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Of the Zishaimplements that have e earliest use forZishapots was a similarly designed steam spout lead
been uncovered from the era of tHékely for boiling water or tea. Graduing out from the side of the pot. From
Zhengde and Jiajing Emperors in thally, they migrated away from the stovhkis, we can surmise that th&sha
Ming Dynasty, a particularly ne examand began to be used for brewing téaierced heart” pots were a common
ple is the Drum-Shaped Four-handlethstead, and so they became mere f®usehold item in that period, though
Purple-Sand Clay Pot found in 1991ned. Most of the hoop-handled potsthey are seldom seen nowadays.
at Nanchan Temple in Wuxi, Jiangsuand jugs described above bear the signsrou’ll remember that earlier in this
is pot is heavy and thick-set (similar of direct contact with ames, whicharticle we discussed the Hoop-handled
to theGangstyle of bowl) with a pur also attests to these circumstances.Persimmon Stem-Patterned Pot found
plish-brown color, and is made from 2005 in Jiangsu Province, the site ofad Wujing’s tomb from the Ming Jia
fairly coarse, gritty clay. e body of Ming Dynasty guard post was exeavaing period, in the city of Nanjing.
the pot is crafted in a similar fashion ted on the south side of Datong Stre&Yujing (v1 ) was a trusted eunuch
that of the hoop-handled pot found inin the city of Xuzhou. A type of Pur of the Zhengde Emperor, whose-tem
the Wujing tomb—it is formed from ple-Sand clay ‘“pierced heart” teapgie name was Ming Wuzon@ (U N)

a top and bottom part, with a clearlyvas found at this site, which was usadd whose personal name was Zhu
visible join mark on the inside. It wagor boiling water during the periodHaozhao k Z m ). Although Wu Jing
red without the use of a saggar (a prérom the reign of the Wanli Emperorheld as much power as a grand-chan
tective clay case used when ring), $o that of the Chongzhen Emperorcellor, he was also spoilt, arrogant and
it displays quite a few blemishes causestype of pot resembles a sidehandleruel. According to the Ming Dynasty
by ames or debris. Experts speculateapot in shape, but with the additioryanshan Tangbie Recdfds 1 9

that it would have been used to boif a sort of hollow spout in the centerJ) by Wang ShizhenA(H 1 ), after
water or tea. Along with this pot, theoming up from the base of the pathe Jiajing Emperor succeeded to the
archaeologists also uncovered maawyd protruding out the top, passinghrone, Wu Jing was sent before the
pieces of blue-and-white porcelainwatigrough the lid. is very scientic de local authorities and was sentenced
and jugs of the sort that were producesgign increased the heatable surface doehe banished to a military outpost
for everyday use. e Wujing tomb is aof the pot, thus allowing the water ton Xiaoling. Despite his fall from
very important site for understandindpoil faster. At the Shushan dig, a-simjrace later in life, after his death the
the history and development of -Chilar pot was also found in the late Mingurial items found in his tomb were
nese ceramics. to mid-Qing soil stratum. is pot had certainly nothing to be ashamed of.

4) Hoop-handled Persimmon Stem-Pat
terned Pot from the Ming Jiajing period,
discovered at Wujing’s tomb.

5) Jug from the ancient well site in Jintan,
Jiangxi.

6) Four-handled Purple-Sand Clay Pot,
found at Nanchan Temple in Wuxi,-Ji
angsu.

7) Hoop-handled teapot from the ancient
well site in Jintan, Jiangxi (restored).

8) “Pierced-heart” pot found at the Ming
Dynasty guard post in Xuzhou.

9) “Pierced-heart” pot found at the
Shushan excavation site.
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Numerous artifacts were uncoverdtie tenth reigning year of the Wanliring temperature may have been a
in Wujing's tomb, including clay pots,Emperor. An inscription found in thelittle too low. Discovered along with
porcelain plates, and more than 2006urial chamber tells that the owner dhe two pots were four Purple-Sand
ceremonial weapons and pottery-burtihe tomb was an imperial eunuch bglay teacups of decreasing size, all a
al gurines. And, of course, there wabe name of Zhao Fen, with the styleeddish-brown color and only 1.1 to
the famous Hoop-handled Persimmoname Lan Gu and also called Xizhan§.5 millimeters thick. Each teacup has
Stem-Patterned Pot. He was born in 1508, entered the pah character imprinted into it using a
ey say that good things come in ace at the age of seven, and served fuare stamp. e four characters are,
pairs—in 2002, a pair of Purple-Sandmperors in his lifetime: the Wuzongn order of biggest to smallest teacup:
clay pots were unearthed that dated 8hizong, Muzong and Shenzong Em, , a 0, ?, orli, yue, she, yey
the same era as the Wu Jing hoop-hgrerors. mean “rites, music, archery and ehari
dled pot! Coincidentally, they were also e pair of Zishapots, found in a oteering"—these represent four of the
found at the tomb of a eunuch.-Acniche in the wall on the west side dix Arts that were important to educa
cording to materials published by th&hao Xizhang's tomb are almost-ideriion and Confucian philosophy in-an
Beijing Department of Cultural Relicdical, with a straight mouth at the topgcient China. Because of their deereas
and a report entitle@ Ming Dynasty sloped shoulder, straight sides andirgy size, the four cups form a set that
Eunuch Tombs at Beijing University af base with a small lip at the bottomcan be nested inside each other, with
Industry and Commepgblished by e lids are slightly rounded, with a the lips all at the same height. ese
the Beijing Cultural Relic Researcknob on top. ey have short, curved are the oldesZishaimplements that
Institute, during construction work atspouts, which are taller than the topave been discovered to date, and the
the university, three tombs were di®f the pot, and tubular “ear-shapedhistorical implications of this discovery
covered that turned out to belong thhandles. ese pots were made byare worthy of further exploration.
Ming Dynasty imperial eunuchs.- Acfashioning the base, body, spout and In September 2004, fourteen ar
cording to the report, “A great many ahandle separately, then joining themhaeological groups from through
tifacts were discovered, including Puall together. e body of the pot is out China came together to hold an
ple-Sand clay teapots and teacups, d&dmed from a rectangular sheet of clagademic forum at Nanjing Muse
jade belts.” One of the tombs belongeshaped into a round tube. One caom. ey were also holding a large
to a eunuch named Zhao Xizhangbserve small specks of mica througéxhibition that was unprecedented
(- ), who was buried in 1582,0ut the pots, which suggests that tHer the time, and very educational.

10) Shi Da Bin's ree-Footed Lid Pot,
discovered at the tomb of Lu Weizhen,
from the Ming Wanli period.

11) e lid of the pot can be turned
upside-down and used as a teacup.

12) Two fragmented teapot bases stamped
with the name “ShiDa Bif §y~ )~

13) Nested Zisha teacup set from Zhao
Xizhang's tomb, from the Ming Wanli
period. Each cup ts in the one next to
it for portability, suggesting that this set
was carried. (Photograph provided by the
Beijing Cultural Relic Research Institute.)
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It was called “ e Beauty of Clay: A part of the lid is not deep, its verticadhaped base. Does this, then, suggest
joint exhibit of Purple-Sand clay potsides mean that it can hold a suitabileat there is some connection between
from all around China, collected byamount of tea. Due to the additionthese pots? Or does it simply re ect a
the Chengyang and Nanjing Museurof feet, the lid doesnt have a knob dmend in teapot-crafting techniques in
collection$. e exhibition brought top, and since it can be used as a cughié late Ming? is is certainly worthy
together 2Zishapots from the Ming doesnt have any holes to let the steaihfurther exploration.
and Qing Dynasties, found acrossscape. Now, one might think this Da Bin pots have always been the
seven provinces—Fujian, Zhejiangyould be a problem, but this Da Birmain focus of study fatishaschol
Sichuan, Shaanxi, Shanxi and- Heot is designed for enjoying tea for orags. In addition to the pots in the Clay
bei—and attracted a lot of attention inn quiet solitude—so, once the lid ha%eapot Academic Forum exhibition,
Purple-Sand clay scholarly circles. been removed to use as one’s teactygre’s also another Da Bin pot that's
was an unprecedented research aphat need is there for steam holes? difsen overlooked: the Da Bin Melon-
portunity to have so many exemplaryery clever! Ming writer Feng Kebitshaped Purple-Sand Clay Pot with
Ming and Qing pots all gathered to(<) ) putitthusin hidNotes on Tea Chrysanthemum Decoration, housed
gether in one place, with accurate datgs'%9: “Small teapots are the mosin the Liuzhou Museum collection.
and archaeological records. Of specialuable; to each person, a teapot. Let pot is purplish-brown in color,
interest were the seven Da Bin nameach pour and drink for himself; irmade from coarse sand, and the bel
Zisha pots—from coarse to re ned,this way, the greatest delight will by of the pot is formed into rounded
they all had a great amount of researfdund. Why? Because with a small pathrysanthemum-petal shapes. e base
value. the fragrance will not dissipate, andnd lid are both shaped like chrysan
A ne example is the Shi Da Binthe avor will not be diminished.” themum owers, with a chrysanthe
ree-Footed Lid Pot discovered atthe  From this we can see that this Simmum bud-shaped knob topping the lid
tomb of Lu Weizhen@ 5%{Edating Da Bin pot is not only beautifully like a jewel. On one of the sections, the
to the 38 year of the Ming Wanli Em made, but also forms an innovativBa Bin name is engraved in the clay.
peror’s reign (1610). is pot is widely and practical response to the needs efNational Cultural Artifact Classi
recognized as a genuine article framdividual tea drinkers. In the centercation Group, directed by Mr. Geng
the workshop of teapot artisan Shi Daf the rounded lid there is a very smallaochang{* = ), has classi ed this
Bin ( ¥~ ). e pot dates to only bump, invisible to the eye but detecipot as a First-Class Artifact. Very early
28 years later than the twin pots frorable by touch. It's in the place whereia the history of Chinese pottery, we
Zhao Xizhang’'s tomb. e owner of the knob would usually be, and is a tracawJin Wen(p ) pots shaped like
tomb, Lu Weizhen (1543-1610), waseft by the potters wheel used to maketus owers begin to appear, thanks
the vice minister of both the Ministrythe round lid. Because of the physto the inuence of Buddhism, and
of Revenue and the Ministry of Workgal “memory” of the clay, this smalfrom historical documents we know
during the Wanli Emperor’s reign. is trace has remained after ring. On théhat Yixing Purple-Sand clay pots in
Da Bin pot was discovered lled withspout, one can see a slightly protrudinigis shape were also around from the
roasted Wuyi green tea leaves, suggiseé down the center, and by lookindpeginnings of Yixingware in the mid-
ing that the tomb’s occupant was a téato the spout, this line is also visibl® late Ming Dynasty. According to the
drinker during his lifetime. e potis at its base, which suggests that thst volume of the late Mingangxian
reddish-brown in color, and made oivhole spout was molded in two halve$gapot Seri¢si + 7 ) by Zhou
quite nely blended sand. It's coverednd then the left and right sides we®aoqi (Z 1 = ), “Master Dong Han
all over with tiny, glimmering speckgoined together. is mold line is neat (* A ), also known as Hou Xo(%),
of naturally occurring mica, and fromand subtle, taking a aw and turninghas begun to make ower-shaped pots,
close up you can see a blending of niainto a feature, and giving the spouivhich require a lot of skill to craft.”
roon and yellow shades. It was red character of its own. It really display¢ot long afterwards, masters such as
to just the right degree, and one cahe ne craftsmanship and aesthetic &hi Da Bin and Xu Youquarh ¢
tell that the pot was encased in a sdda Bin. e base is made dierently ¢ ) also made ower-shaped pots. As
gar throughout ring—apart from than usual; it has a rounded clay lipecorded inYangxian Potterfyy
the occasional small black eck frorthat echoes the curve of the lid. . () by Zhang Yanchan@& - ):
the sand, the surface of the pot is very When | was attending the 2004'Government o cials and nobles are
clean, and there are no imperfectio®ay Teapot Academic Forum, | sawery fond of drinking tea. | tried a lit
caused by ames. two fragmented teapot bases displaytbel Shi Da Bin pot, shaped like a water
e pot's most distinguishing char by Mr. Zhang Pusheng from the Nancaltrop ower with eight sections, with
acteristicis its lid, which is clearly bas@dg Museum that were of a very-sinthe maker's name on the side. One
on the shape of a bronze three-footddr quality and also had the Shi Daan easily lift and replace the lid, thus
cauldron called@ding(6). e beau- Bin name stamped into the base. Isealing the whole pot.” Personally, |
tifully made lid is bowl-shaped withterms of shape and craftsmanship, theyl the chrysanthemum-embellished
three little “feet” in the shape of halfwere very similar to the three-footeshape of the Da Bin Melon-Shaped
clouds, allowing it to stand up wherid pot. In addition, there’s a Shi DaPurple-Sand Clay Pot to be quite un
removed and set upside-down. WheBin straight-necked round teapot thafisual, and it certainly merits further
inverted in this way, the lid serves &ss been passed down as a family hegsearch, especially the in uence it had
a teacup; although the bowl-shapddom, which also has a very similaryn future pots.
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As well as the Da Bin pots, thdeapot SerieBhou Gaogi mentions pot discovered in Liang Weiben’s tomb
Clay Teapot Academic Forum exhithe master craftsman Chen Yonig indeed a genuine Chen Yongging
bition o ered many other fascinatingging: “He makes many nely craftecpiece.
artifacts. One example is the-goshapes, like lotus seeds, round waterFrom this research, it becomes clear
geous Chen Yongqging “Round PotKettles, alms bowls and round ballthat by the late Ming Dynasty, the
unearthed at the tomb of Liang Weiberey are perfectly round, without craft of Purple-Sand clay teaware had
(g5¢é ) in Hebei Province's Zheng using a compass, and are very beaalready reached maturity, and master
ding County, and dating to 1650, thefully decorated. e maker's signaturecraftsmen like Shi Da Bin and Chen
seventh reign year of the Qing Dynasty in the style of Zhong Taifu's scriptYongqing had attained a level of skill
Emperor Shunzhi. e body of the pot the master foregos the clumsiness afd artisanship that was equal to that
is made from very nely worked purplénk, and instead carves his mark withf today’s artisans. So, when consider
clay, and the overall color of the pot & knife.” (Zhong Taifu, also known asng the developmentgishagpots from
a blend of purplish-brown and yellowZhong Yao, is a calligrapher from théhe standpoint of crafting techniques,
It is perfectly red with no blemishes,ree Kingdoms period credited with it's true that one can see an overall in
and the surface has a slightly granutdgveloping the “standard” style of-Chicrease in skill level throughout history;
e ect, with ne yellow-brown speck nese script, known as Kaishu, whidiowever, it's also worth noticing that
les, almost like the skin of a pomegrais still used today). We also have thesery now and then, throughout- his
ate. is pot was made using a widerecord in theEssay on Yangxian-Teaory, a truly masterful craftsman has
array of tools, and is so nely craftegots(y +Y /& ) by Wu Meiding created a design so outstanding and
that it is indistinguishable from mod (v “ 6 ): “Everyone says that Yonghead of its time that it breaks this pat
ern-day Yixing pots; it, no doubt,+epqing’s decorations are richer and neern altogether, and forges an entirely
resents the pinnacle of craftsmanshipan any other.” e Chen Yongging new path in the long journey of Yixing
in the late Ming and early Qing. On“Round Pot” ts these descriptionsPurple-Sand. From purely utilitarian
the base, four characters are engravedy well: It is perfectly round, nelyworks to functional art, Yixingware has
that read “Made by Chen Yonggingrafted and of excellent quality, witlachieved the pleasant blend of art and
( c-{ )" eneat, evenly shaped exquisite decorations; the charactersdraft, form and function, more than
characters are laid out pleasingly the craftsman’'s signature really o reny other ceramic tradition. e craft
two rows; the knife-strokes are €leasemble the calligraphy of Zhong Yaof Yixing truly does combine and-har
ly de ned and have a vigorous qualand are carved with a knife. Judginmonize the Heavenly with the Earthly
ty. In another volume of théangxian from this, we can infer that the roundealms!

Above: Da Bin Melon-shaped Purple-sand Clay Pot with Chrysanthemum Decoration, from thailMueum collection (photograph
by Mr. Zhi Hu, {Y ).
Below: Chen Yongging “Round Pot” from the tomb of Liang Weiben, from the Qing Shunzhi period.
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e biggest event in the eld oZi- tens of thousands of pottery fragmenEmperor. e evidence suggests that
shain recent years was the excavatiercavated at the Shushan kiln site,tite site is probably the remnants of a
of the old kiln site at Shushan. It washay be possible to identify some-pieQing Dynasty tea house.
the largest excavation of Purple-Saed of works by the great masters—but is group of pots are mostly quite
clay in history, and the soil strata urit would certainly require a generougractical in shape: round, with straight
covered in the dig spanned more thatose of serendipity! spouts. e bodies of the pots mest
300 years, from the late Ming Dynas Even so, the piles of fragments uy have sand mixed into the clay, and
ty until 1966. It has provided an-im earthed at Shushan have a wealth di$play a variety of colors, including
portant foundation for determininginformation to divulge, and are worreddish-brown, vermilion red, dark
the time period of Yixing clay ware fathy of further investigation. A couplebrown, and even black or the pale yel
scholars both present and future.  of interesting examples are the Dantow of osmanthus owers. Several of

e unique nature of the nds at aged Sprinkled-sand Pot found imthe pots carry inscriptions in standard
Shushan deserve a special mentitime early to mid-Qing stratum at theKaishu($£ ) script, readingYu Xia
most of the artifacts unearthed ther@hushan excavation site, which is idefi )" or “Jade Gorge,” andll Xia
were fragments of pots rejected by thieal to a surviving pot that has beeQuan(i ¢ ),”“Jade Gorge Spring.”
kiln workers over the years and cgsassed down as a family heirloom, tiBecause most of the pots have lost their
aside into piles of “seconds” besiderge Sprinkled-Sand Double Hooplids, only one remains with a square
each dragon kiln. ese layers of failechandled Pot. In addition, anotherseal stamped onto the bottom in re
pots give us an insight into the habidamaged cylindrical pot was discolief, with characters of tluanshu
of the ancient potters—they were-carered, whose shape and crafting-teql} ) seal script style. e seal reads
ful and fastidious workers; since theiques are strikingly similar to thos€vuan Zhang (! ),” “Original Seal.”
pots had quite a high market value, tref the Cylindrical Purple-Sand Clayere’s another spherical short-han
craftspeople upheld high standards Bbt from the Chengyang Foundatiomlled pot that also shows traces of the
quality during ring. In Zhou Gaoqi's collection that was imported to Swesquare maker's seal, but the charac
late MingYangxian Teapot Sertee den prior to 1785. e inlaid metal ters are hard to distinguish. ere are
author writes: “For the nished pieceornamentation that can be seen on thedso two four-sided pots that bear the
to become elegant, it must be red fodouble hoop-handled pot was addedords “Made by Jing Xj, ¢ { ).
along time. Five or six pieces of potteafter it arrived in Sweden; from the inlt's worth noting that a number 4i-
are put in the kiln and sealed up tighthgcription on the metal handle, we leashapots bearing this same inscription
At the beginning, the pots may cracthat the metal ornamentation was-adan the lids were found on the wreck of
and damage the glaze; if the potis reztl in 1785 in Stockholm, by a sHverthe Tek Sing, which sank in the twelfth
too long, it will become too ‘old’ andsmith named Peter Johan Ljungstedtmonth of the rstyear of the Daoguang
will lose its aesthetic; if it's under- red, From the end of 1997 to the earEmperor’s reign. Although the seal on
it will be too ‘young,” and the sand willy spring of 1998, the Tangcheng Arthe two sets of pots was not imprinted
remain coarse and unre ned.” Becausbaeological Group carried out twasing exactly the same wooden stamp,
the potters were so careful, the ragxcavations in the old part of Xuzhothe style of the Zhuanshu characters is
of failure in ring the pots was quitecity, on the south side of Da Dongmesimilar enough to verify the authentic
low. If a pot was rejected, it would b&treet. During the excavation, theity of the two pots.
thrown into a convenient pile besideleared out six ancient wells from the e Yangzhou Archaeological team
the kiln, to avoid the possibility of theQing Dynasty soil strata, unearthing also made a noteworthy discovery on
pot being copied. Here's an exampggni cant number of blue-and-whitea construction site at the Yangzhou
of Li Dou (" & ) talking about mas porcelain cups and plates, along wiffraditional Chinese Medicine Hospi
ter potter Shi Da Bin, excerpted fronseveral dozefishapots, soup spoonstal. It was a lidded Purple-Sand clay
the Yangzhou Pleasure Boat Jourrmaidg other implements. Of thesebowl that bears a round and a square
(1 E>-aU ): “While the pot was in around ten of the Purple-Sand clageal beneath the lid, reading “Jing Xi
the ames, he would wait attentivelypots were discovered more or less {n, % )" and “Made by Zhang Junde
to take it out. If it turned out ne and tact. According to Li Jiuhai (O ), (8 f3{ ). ltis nely crafted, with
elegant, he would crow with pridethe director of the Yangzhou Institutean elegant round shape. Coincidental
but if he was not satis ed with it, heof Cultural Relics and Archaeology, dg, an identical liddedishabow! with
would smash it at once. Sometimes healysis of the blue-and-white porcéhe same seal was displayed at the San
would only keep one pot for every telain indicates that the artifacts founérrancisco Asian Art Museum in late
he broke. Every pot that was deemdidere span a long period during th&977. It came from the collection of
unsatisfactory was smashed.” Aecoiging Dynasty, from the reign of theLaurence Sickman and appeared in an
ing to this account, then, among th&angxi Emperor to that of the Jiaging@xhibition entitled “I-Hsing Ware,”
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Shushan excavation pieces and “Large Sprinkled-Sand Double Hoop-handled Pot” from the sit

curated by Ms. Terse Tse Bartholomew ere are a few survivingishapots lieve it's very likely that these charac
(¥ %o ). ere are a few scattered re-and tea-leaf canisters that are decorars were simply an identifying mark
cords of Zhang Junde, which indicated with colorful scenic paintings. is commonly used by the artisans who
that he was a Qing Dynasty pottestyle of decoration can be seen on p@ainted the pots, as this mark is very
who worked with Purple-Sand clayrom the Qianlong and Jiaging pericommonly seen on surviving painted
during the reigns of the Yongzhengds of the Qing Dynasty, such as théishapots. So there probably wasnt an
and Qianlong Emperors. Among th&Vang Lun Pot with Scenic Paintingsactual person named Wang Lun.

red clay ozhuni(k U) pots, there’s that was discovered in a tomb from the Among the items unearthed in
a pot bearing the mark “Junde,” with ®ianlong period. Another example ithe same tomb were two Purple-Sand
wide belly and a curved spout, that the Jingmei Qingxiang Pot with Sceniclay water pots (used for calligraphy).
commonly known as the “Junde PotPaintings, discovered in Shanxi Pro®ne of them was the Purple-Sand
e lllustrated Study of Yangxian Saimte in a tomb dating to the fth reignClay Many Fruits Pot. Similar “Many
Teapot{y fYRe ), written by year of the Jiaging Emperor. e WangFruits” pots can be seen in various
Zhang Hong 8 B) and Li Jingkang Lun pot was discovered in 1959, in eollections, such as the Chinese Uni
("B” ) after the establishment otomb from the reign of the Qianlongversity of Hong Kong’s Art Muse
the Republic of China, contains thé&mperor, in Banshan, Hangzhou. e um and the Suzhou Museum. Most
following passage: “ere is a teapotody of the pot is red-brown in coloiof them are signed “Ming Yuai (
with very ne craftsmanship, whichand is shaped into four petal-like sedR).” From this, we can tell that these
is inscribed with just two charactemnents, with a short, at-topped spoutwater pots featuring fruit and nuts,
in standard Kaishu script: ‘Jun De.’e sides are decorated with paintingssuch as walnuts, peanuts and water
e Bishan Teapot Museum collection and the knob on top of the lid takeshestnuts, had already appeared in
also contains a small red clay Junthe form of two painted peaches. ethe late Qianlong period. Another
pot. It has a double layer of glaze, amdaker's stamp appears on the undeénteresting piece from the Hangzhou
is stamped on the bottom with fourside of both pot and lid, and feature®mb is the Purple-Sand Clay River
characters meaning ‘Made during thhe name Wang LunA(¢, ) in Caoshu Snail Water Pot. Another pot of this
years of Yongzheng$% "{ ), also ( ) cursive script. ere is also ansame shape is housed at the Musée
in Kaishu script.” Could this mean,oval-shaped stamp featuring some iNational des Arts Asiatiques Guimet
then, that this Junde is in fact Zhangecipherable characters in the Zhuam France, and bears the inscription
Junde, and that the vessel came to $lau seal script. Although the Zhejiantviade in the ninth year of Kangxi's
used for gongfu tea due to the fame bfuseum has identied th€aoshu reign, at the Maoyuan guesthouse,” as
the artisan who made it? is has yet tacharacters on the bottom of the powell as a small, teapot maker's stamp
be veri ed with more research. and lid as reading “Wang Lun,” Fbewith only the character “YuamR).”
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Another of these pots resides at tloé the Qing Qianlong Emperor. Lanshould perhaps leave some room for
Hong Kong Teaware Museum, agaiuowei (birth date unknown) sat theconsideration as to the pot’s identity.
marked with the name “Ming Yuan,”Imperial Examination in the sixtieth As for the other of the Two Chens,
while yet another one is housed at tlyear of the Kangxi Emperor’s reign ardhen Mansheng, one of his pots was
Nanjing Museum, this time stampedvent on to hold a military positioncollected by the Shanghai Museum in
with the characters “Shi MirX(- ).” in the light cavalry. Also unearthedinshan County in 1977. is is the
Pei Shimin was a potter working irat his tomb were several other piec&uyrple-Sand Clay Bamboo Joint Pot,
Shanghai in the 1920s and 1930s, wliocluding a porcelain tea tray decoratvhich bears the mark “Wan Quan
produced many copies of Chen Mingd with ink paintings of scenery andY ¢ ),” “Ten ousand Springs” and
yuan's pieces with exquisite care apdople, four small white-glazed blués signed with Mansheng’s name. is
craftsmanship, and was widely reputeshd-white porcelain teacups deeorgiot is signi cantly di erent from oth
as “the second Chen Mingyuan.™Evied with owers and marked with theer surviving Mansheng pots, and there
dently, when Master Pei made his Puname “Ruochen Zhencang.T| are many opinions, both positive and
ple-Sand Clay River Snail Pot, he hadl)” or “Precious Collection,” and anegative, about this pot, all of which
a solid foundation on which to modehexagonal tea leaf tin—inside the tinontain a kernel of wisdom—so we
his work. were tea leaves and a slip of paper withnt go further into that here. Aneth

As for the Jingmei Qingxiang Pothe brand name, “Su Xing@),” er noteworthy teapot was discovered
with Scenic Paintings that we menwritten in ink. Together with the redin January of 1986, in Hexia Village,
tioned earlier, this was discovered ailay teapot, these items form a full sgt the Chuzhou District of Huai'an
December of 1975, in Shanxi's Xtangf implements for a gongfu tea sessiarity, Jiangsu. is was the Peng Nian
fen County. Scholars believe that thghich suggests that the occupant of thee-Footed Cauldron Pot, discev
tomb it was found in belonged to Likomb was a gongfu tea enthusiast. esred in the tomb of Wang Guangxi
Wenhu (, U« ), who, during his life pot was discovered completely intadtA ). e identity of Wang
time, served as the prefectural magimit unfortunately, due to the inatten Guangxi is unknown, but from all
trate and was buried in the fth reigrtion of the villagers who discoverethe other artifacts uncovered in his
year of the Jiaqing Emperor. It shows the spout was broken o and lostomb—a Da Bin brandZisha pot,
no traces of use and was likely a nelring the excavation process, whichdgeme white-glazed oral teacups from
pot made especially for the burial. ea pity indeed. the kilns at Dehua, cloisonné water
Jingmei Qingxiang name is often seen Because this pot is the only ongots for calligraphy, and thirty-one
on red clay gongfu teapots, and th&f Chen Mingyuan&ishapots to be dierent seal stamps, including some
discovery of this pot gives credenced@scovered in a tomb with a de nitiveanade from valuable bloodstone and
the theory that several known maldate, researchers are quite certainlafderite and decorated with carved li
er's marks found on these red clatgs age. Because of the inscription @ms—we can tell that Mr. Wang was a
pots date to the late "8entury. As the pot that refers to the “Forty- ird scholar and a lover of tea.
well as Jingmei Qingxiandc O & Year Midsummer,” scholars have de is ree-Footed Cauldron Pot
a ), these include Jingxi Meiyy%:  termined that it was made in 1726is a classic example of a Mansheng
yi ), Siyan Shexig( & @ ), Gao the fourth year of the Yongzheng Enpiece. A fourteen-character inscrip
peng Manzuo Yo O ) and Yuzan peror's reign (this was the forty-thirdion is carved into the shoulder of the
Huangliu ('xnqg ). ese names year of the sixty-year Chinese calengat in a free, vigorous script, reading:
tend toward the poetic, and roughlgycle). | had the fortune to examin&With the light of the Tai Ding cen
mean: “Charming Fragrance,” “Jinghis pot up close during the 2004 Clagtellation, one may live to be as old as
Creek Fine Jade,” “Four Bamboo Mat&eapot Academic Forum exhibition aZhangcang; this three-footed pot was
Set for a Tea Ceremony,” “Surroundethhe Nanjing Museum. | observed thatmade by Mansheng.” Tai Ding ¢ )
by Honorable Friends” and “Liquorit was crafted with great skill and carajas the old name of a constellation
From a Jade Libation Cup.” even and precise, using very ne clammed after Bing (three-footed caul

In the history oZishaware in the with a silky-smooth texture. Whendron), and is thus a metaphor for the
Qing Dynasty, two potters stand oupicked up, it felt solid and steady ithree-footed teapot, and Zhangcang
as the most renowned in the eldone’s hand. It was remarkably di erwas a historical gure known for-liv
the Two Chens, namely Chen Mingent from ordinary nely made red clayng a long life; so in other words, the
yuan ( 7R ) and Chen Manshengpots; it truly is a masterpiece worthgist of the poem is that making one’s
( z- ). Many teapots by the Twoof the famed Ming Yuan name. Ortea in a good Purple-Sand pot can aid
Chens survive today, though smalhe other hand, the shape of the paine to live a long life! e bottom of
misfortunes befell some of the excavand style of the maker's mark are ithe pot bears two seals, Peng Nian
ed pots. Firstly, let's take a look at ttdeed quite a typical example of whé&& ) and Xiang Hengq1U); both
Chen Mingyuan pots. One exampleone usually sees with red clay -gorgets of Zhuanshu seal script charac
the Mingyuan Forty-third Year Mid fu teapots, and Chen Mingyuarters are stamped in relief. Xiang Heng
Summer Ancient-style Pot, was urwas, after all, praised in the annals isf Mansheng’s eldest son Baoshan
earthed at the tomb of Lan Guowgi ( Purple-Sand clay as a master craftsnfaA ), also known as Xiao Man
D " ) at Chiling township in Zhang whose pieces were sought at home gritlz ), “Little Man.” According
pu County, Fujian Province. e tomb abroad. Until more examples of Cheto research by Mr. Huang Zhenhui
dates to 1756, the twenty-third yeaMingyuan's work are discovered, wen . ), the location where this pot
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was excavated is the same as the &ang Xinzhao% %(0); it is accom In Taiwan, too, some Purple-Sand
tion in Liyang where Mansheng waganied by a burl wood box, which Mrclay pots have been discovered. In
appointed to oversee river conservaBong has carefully labeled by hand d®99, the National Museum of Nat
cy works; plus, the seals on the pot dhe outside. e lining of the box also ural Sciences undertook an excava
in Mansheng’s handwriting; from thisoears many stamped collector's seid® of some ruins at Bantou village
Mr. Huang infers that this pot datesand a note written on a piece of papdrG ! s ) in the Hsinkang township in
to the 29 year of the Jiaging Empertogether they form a very precious s&iwan's Chiayi County. is area used
or's reign, at the latest. e Peng Nianof artifacts. e pot is small and del to be called Bengand (™), and was
indicated on the pot is Yang Pengnianate in shape, and its surface is deme of the earliest areas established by
($&" ), who was one of the mainorated with a subtle blend of yellowthe Han Chinese, and one of Taiwan's
teapot craftsmen at Mansheng’s worked- and brown-colored clays, as splenost important and bustling ports
shop. He was also considered one difl as the sunrise. e body of the potduring the Qing Dynasty. e ruins at
the masters of his generation and maisy inscribed with these words: “Ddhe excavation site were the remnants
Peng Niarzishateaware pieces survivaot look down upon rough clothing,of the Qing Dynasty local adminis
today. According to Qian Yong's ( for beneath it there is wisdom; whickrative o ces of Zhuluo County and
@) Lu Yuan Collectipas well as beingpours out with a lively sound. SignedBengang County. Because the nearby
famed for the skill of his family-runMansheng.” e particular garment Beigang Creek was prone to serious
workshop in his own era, Peng Nianigferred to in the inscription istauhe ooding, parts of the town were often
works were imitated far and wide fof A U), a type of short jacket made a§ubmerged or damaged over the years
generations to follow. In my opinion,coarse material, which is a metaphby the changing waters, resulting in
the Peng Nian signature on this Perfgr the pot; so the sentiment advises great number of Qing Dynasty ar
Nian Milk Cauldron Pot does indeedus not to judge people (nor teapotstifacts being buried underground in
appear to be the standard seal of Ydog their appearance, as wisdom m#ye area. Scholars have determined
Pengnian, and can verify the potke found in both tea and the words dhat “Although we cannot rule out the
identity. To borrow the words of Zhouothers. e underside of the handle ispossibility that some of the pieces may
Gaoqi, it's “su cient to settle con iet stamped with the Peng Nian seal. etrace back to as early as the Yongzheng
ing opinions.” bottom of the pot bears a long Xiangmperor's era, the newer pieces cer
Also worth mentioning here is a&deng seal, which is identical to théainly date to no later than the reign of
pot that was included ie Elegance one on the Peng Nian ree-Footed the Jiaging Emperor.”
of Purplewhich was recently publishedPot that was found in Wang Guangxi's Among the items excavated
in Taiwan: the Xiang Heng brand Mantomb, so these two pots serve te cowere twelve Purple-Sand clay -frag
sheng “Hundred Patchwork Robestm each other's authenticity and toments, which are believed to come
Pot. is pot was originally from the accurately date the nd and all thérom four separate teapots. Among
collection of Qing Dynasty diplomatpieces therein. these is a bamboo joint pot which,

14. “Osmanthus Flower Sand” straight-spouted round pot found at the Yangzhou site.

15. “Yu Xia Quan’(T < ), “Jade Gorge Spring” brand straight-spouted round pot
from the Yangzhou site.

16. Around ten Zisha pots were found at the ancient Qing Dynasty well site at Yang
zhou (photo provided by the Yangzhou Archaeology team).
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after being restored using survivirn@ pavilion in the moonlight
pots as a reference, bears a strikjperson; Meng Chen [Q,Q, iQY
resemblance to another bamboo joirit ).” is mark is commonly seen
pot that was excavated from the wreck pots that have been excavated or
of the Geldermalsen. e rst pot is passed down through the generations
almost perfectly round in shape; thim southern Fujian. Other pottery
lid has been lost, but we can speculgtieces were found with the inscriptions
based on similar pots that the knotMade during the years of Qianlong
on top may have been shaped like th€ & " { )"and“Made by PanZzZi_
mythical three-legged golden toad, ¢ ?Q, { ).” | believe that th&isha

like a curved piece of bamboo that gots unearthed at the Bantou village
similar to the handle and spout. e ruins likely date to before the period of
second pot is shaped into an elongatelde Qianlong Emperor.

slightly rectangular shape, with curved

sides and rounded corners. Another of

the broken pieces looks to come from

a pomelo-shaped pot, and has part of

a line of poetry inscribed on the-bot

tom with the maker's manwith some

blanks where the characters are )missing

17

17) Four-sided pot bearing the seal “Made by Jind ¥ { ), found at Yangzhou.

18

Cl

19

18) “Wan Quan( Y « ) “Ten ousand Springs” brand bamboo joint pot, signed by Mansheng (From

the Shanghai Museum Collection).

19) Pengnian Xiangher(g& * ©1U ) Mansheng “Hundred Patchwork Robes” pot from the original col

lection of Gong Xinzhao.
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Underwater excavation techniquedition. By studying the pottery con Sjéstrand named the ship “ e Wanli.”
have allowed archaeologists to expaathed in shipwrecks, researchers cane were very few Purple-Sand clay
their reach from land to sea; to uncowot only determine things like cargpots found aboard—the only pieces
er traces of human civilization fronstacking methods, the vessel's routrovered were three teapot lids and
deep beneath the oceans. Over thed the nature of the merchandiséwo broken pottery fragments, all from
centuries, these underwater museufmst also make inferences about othesund pots. One of the lids features a
have silently guarded their records ofiltural and economic circumstance¥ear!” style knob, set like a gem in the
human exploits from all sorts of placesich as the skill level of the artisangddle of a twelve-pointed star shape,
and time periods: sea transportatiomherever the pottery was produceshich is decorated with a ring of spiral
trade missions, cultural exchange, evamnd the tastes of the overseas margatterns stamped into the clay. ese
wars and plundering. where it was headed. pieces are the earliest known- Pur

According to the estimates of ar In recent years, academic circlgde-Sand clay pots to ever be discov
chaeologists from around the worldhave achieved some fruitful resulesed on an underwater excavation site.
there are currently more than 16,000 the eld of maritime archaeology,
known shipwrecks with culturalwith ndings proving signi cant to
and historical signi cance scatterethe study and dating of cultural -arti
throughout the world's oceans, witlfiacts. Findings from archaeological
the majority located in Europe. In theexcavations in the South China Sea In 2004, a team composed of ex
Asian region, the majority of shiphave garnered particular attention arkrts from the National Museum of
wrecks can be found in the oceans afe generally met with great anticip&hina’s Marine Archaeology depart
Southeast Asia; according to the rdon. As for the pottery discovered iment and from thirty other provinc
search of U.S. historian Dr. Roxannthe seas of Southeast Asia in the lastof China including Beijing, Fujian
M. Brown, between 1974 and the predew years, there is no shortage of Pand Guangdong salvaged a wreck in
ent, more than 120 shipwrecks hayse-Sand clay implements; howevedonggu Bay U, i ), on Dongshan
been discovered in the seas of Southeaiste we only have the space of enelatand (4D ), which faces the Tai
Asia. is area is commonly known asticle, | shall outline some of the ndswan Strait o the coast of Zhangzhou
the South China Sea, and has had cldeam several noteworthy shipwrecks ity in southern Fujian. e wreck

political and trade ties to China sincthe passages that follow. was an ancient warship from the eet
ancient times. It has also acted as the of military leader Koxinga®([: )

main thoroughfare for travel between who fought for the Ming resistance
the East and the West, and as a stra against the incoming Qing Dynasty.

tegic hub for international trade and From 2004 to 2005, a company bypongshan Island was one of Koxinga’s
shipping. Of course, the myriad relicdhie name of Nanhai Marine Archaemain military bases. Among the-arti
buried in shipwrecks beneath this-maology Sdn. Bhd., founded by Swedidlacts recovered from the wreck was a
itime section of the Silk Road have benderwater archaeology expert Steound, at-lidded red clay teapot. On
come precious resources for those wl@strand, undertook an importanthe bottom is a round seal in Zhuan
study the history of trade, culture, axcavation in partnership with theshu seal script that readshuang
and crafts. ey form a fascinating mi Malaysian government. e project yuan jidi( «U ),” which literally
crocosm of the economic developmemnias located six nautical miles o shoreeans “ rst place in the imperiat ex
of seafaring societies. from the Tanjong Jara Resort, in thamination.” According to archaeolo
Unsurprisingly, the relics discovprovince of Terenganu on Malaysiagists, this ship dates to around 1676,
ered in these waters have includedest coast. ey salvaged the wreckhe fteenth reign year of the Emperor
a large amount of pottery. is is, of of what is believed to be a Portuguekangxi.
course, partly due to China’s famedargo ship dating to the reign of the
skill in producing beautiful ceramicsMing Emperor Tiangi (around 1625).
with international demand resulting ine ship most likely sank due to an
a ourishing pottery trade over manyaccident en route from Guangzhou to
generations. However, the other reastite Malaysian state of Melaka (Malac In 1991, a team assembled by the
is that the physical properties of pota). e majority of the recovered arti University of Cape Town, South Afri
tery allow it to weather the conditiondacts were ceramics destined for ovea, began to dredge the wreck of the
of the sea oor for long periods of timseas sale and dating to the reign of Besterland in Cape Town’s Table Bay.
and still largely retain its original conMing Emperor Wanli; because of thisg Oosterland belonged to the Dutch
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East India Company and sank in 1697af Tea Ware; those pots are likely famduite a few pots where the lion has lost
the 36" year of the Emperor Kangxi'sar to Purple-Sand clay enthusiasts iis ball. So, the addition of this small
reign. e artifacts uncovered include Taiwan and mainland China. Amongknob on the handle helps the pourer
six entire Purple-Sand clay teapotisem is a six-sided pot, whose lid-is dio hold the pot steady. is design fea
destined for the overseas market andmented with a lion holding a ball, aure has been noted on silver and gold
several dozen fragments. is group ofhape that was also noticed among thets dating back as early as the Tang
teapots has two distinguishing charadamaged pots found at the Shushdynasty.
teristics. e rst is that the six intact excavation in Yixing discussed earlier Another of the nds was a pear-
teapots all bear seals identical in stye this article. So it seems that thishaped red clay pot, which is the only
to those found on pots intended fostyle of pot was popular both in Chingongfu teapot discovered on the Gel
the local Chinese market; howevesnd abroad during the Qianlong era. dermalsen. However, the lid is a little
some of the pots are decorated with e lion-shaped knobs on these small and is suspected not to be this
auspicious patterns molded onto thgots were usually formed by using @ot's original lid, which implies that
surface, which was obviously intendedboden mold to create the basic shapleere were other pots of this shape on
to cater especially to Western marketfien adding carved details afterwardsoard. e maker's mark on the bot
On the ner examples, the artists hawem is carved rather than stamped, and
really captured the details of the littleeads “Yu Xiang Zhaii ¢!¥2 ),” or
lion's musculature and shaggy codtlouse of Fragrant Jade.” ere is no
right down to the delicately patterne@ther record of this mark, but there is
In 1985 United Sub Sea Serviceball that jingles when shaken. ere’s aanother known pear-shaped pot which
headed by British-born Australiartharming innocence about them, anlears a similar mark in the same carved
resident Michael Hatcher, discoveretiey were very popular on the markebandwriting, namely “Yu Zhen Zhai
and dredged the wreck of this Dutclwith a great number being transportedi |'Y2 )" or “House of Precious
East India Company ship, which santo Europe. e spout of the six-sided Jade,” so it appears likely that these
in January 1752 (the twelfth monthpot from the Geldermalsen is a- “tritwo pots are related.
of the Qianlong Emperor's sixteentiple-bend spout |[(g )" formed
reign year). e artifacts uncoveredfrom four adjoined pieces. e surface
from the Geldermalsen included moref the handle is also four-sided, and
than 150,000 pieces of blue-and-whitieatures a small knob on the upper
porcelain, 125 gold ingots weighingdge. e reason for the knob is that In 1999, Hatcher discovered- an
750 grams apiece and about ten Yithis shape of pot is very heavy—the lidther wreck, this time in the waters
ing Purple-Sand clay teapots. Someiofparticular, uses more clay than usual the northern coast of Java: e
these teapots went to the collection ahd is prone to toppling o when theTek Sing, which sank in the twelfth
Hong Kong's Flagsta House Museuntea is poured, which is why one ses®nth of the Daoguang Emperor's

20
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rst year in power (January 1822 omwere originally one sphere with a linkom reds and purples to dark brown,
the Gregorian calendar). Discoverezlit around to remove the lid. Finallyblack and pale yellow-green). Overall,
on the ship were tens of thousands thfe least common is the “inlaid” styl¢he crafting techniques are completely
ceramics and gongfu teaware piecg@n'galid (- —), where the lid isin consistent with those of the red clay
among which were two to three hunset to be completely level with the tofeapots found in Qing Dynasty tombs
dred Purple-Sand clay teapots, mosthf the opening. e knobs on top tend across southern Fujian in the lasttwen
red clay ozhuni(k U) gongfu tea to be shaped like a miniature version tf years. ey are all from Yixing and
pots, obviously intended to be sold tthe pot itself, the top echoing the-botare typical examples of classic gongfu
the Chinese community in Southeagbm; this is a traditional design concepéapots. Most of the teapot bases are
Asia. ere are as many as ten dier of Yixing pots. e teapot bases arenscribed with lines of poetry,-us
ent shapes of pot, spanning all thmainly of the “circular foogganzu, ing a bamboo or metal knife, and are
main types of gongfu teapot. Intermd z )" and “false circular foofiag stamped with a seal bearing the raised
of shape, they all belong to the basijtianzu,l !z )" styles, with just one characters “Made by Meng Chen
category of round pots; the spouts appmelo-shaped pot that has a concaiie { ) in Xingsh N )" in run-
mainly of the “single-bendi(q )’ base, oyina di( 43k A ). From the in  ning script. Some of the pots bear a seal
and straight variety, which are the mostde, one can see that these pots wepasisting of seal-script characters with
e cient for pouring tea. Only a few of fashioned according to the traditionno border, imprinted using a wooden
them, such as ti& Ting(, ) pot, al “cylindrical body” orda shentongstamp, such as the one pictured here,
feature the traditional “double-bend i#- )”technique, where the clay isvhich reads “Moonlight shines among
(Ciq )"shape of spout. e handles rst formed into a tube. Although thethe pine trees; made by Meng Chen
are mostly thick at the top and thinnepots have been worked using potte@® N4am 1 { ). is same

near the bottom, round both insideools, there are no obvious tool marksjark has also been found on pots un
and out, with a visible joint where theyhere is a single steam hole in the knelarthed in Minnan, southern Fujian.
meet the body of the pot. e majori of each lid, which forms an internal Unique among the pots found on
ty of the lids are of the “placed lid” otrumpet shape, narrow on the outsiddne Tek Sing was an unusually large
yaga( ; —) shape, where the lid has and wide toward the center of the poZisha pot measuring 18.5 centime
slight outer lip of the same diameter as e pots are largely made from redters high and 32 centimeters wide; it
the lip of the opening, so that the lighuni (k U ) clay, with the occasion was probably a personal possession of
sits directly on top of the teapot moutfal zini ( U ) purple clay pot (theseone of the passengers or crew-mem
when placed there. Second most corolors of clay all belong to the genebers. Despite the ocean deposits that
mon is the “cut-o lid,” orjiegai( al category ofZisha,” Purple-Sand have built up on the surface, one can
—), which has a curve that smoothlglay—as mentioned earlier in this astill observe that this pot is made
follows the curve of the rest of the poticle, despite its namgishaclay can from ne purple clay, and the overall
so that it looks like the teapot and lidlisplay several di erent colors, rangirghape has a natural sense of elegance.

21

23

22

20. Purple-sand clay fragments found on the Wanli (photo provided by the-Cheng
yang Foundation).

21. Remnant of a six-sided lion pot from the Shushan excavation (photo provided by
the Nanjing Museum archaeology team).

22. Six-sided pot topped with a lion holding a ball, found on the Geldermalsen (From
the Hong Kong Flagsta House Museum of Tea Ware Collection).

23) Zisha pots from the Oosterland designed for the overseas market.
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Although the relevant records do not

specify the brand name of this pot,

from what we know of similar surviv  In May of 2001, in southeasternand straight-spouted at-belly shapes
ing pots, we can infer that this one vedpohor, Peninsular Malaysia, some simentioned earlier—and hold a large
likely has the maker's name stampetimen out in their boat unwittingly amount of liquid.

on the bottom, and we even have @ame across the wreck of the Desaru, e Zishapots found on the Desa
good idea of whose name it is: one afound two nautical miles out fromru bear around thirty di erent maker’s
the potters from the Sha#v) clan, of the resort village of Desaru, aftenarks. Aside from a few that have the
whom there were several in Yixing, invhich the ship was later named. etraditional Meng Chen mark, there
cluding Shao Hengy#{ & =), Shao wreck was dredged under the direare also the following: “Made by You
Daheng #7 y € ), Shao Xumao#{ tion of Sten Sjostrand, the same avumi (16}{ )", “Made by You

Y @) and Shao Youla#q-*“ ), all chaeologist who excavated the Warllianjian (-“pE )" “Zhouchun
masters working from the Ming towith the permission of the Malaysiakiuitang (Zi.9 )" “You Yi (-

Qing period. Most known pots of thisgovernment. e ship’s cargo includ &)”; “Wen Yuan U )”; “Tang Po
design are large ones with a capaaiy more than 50,000 blue-and-whit¢ ¢ )”; “Made by Shao Yuangtq

of two to three liters, and generallghina spoons along with many other#e { )”; “Made by Yi Yijian {’

bear the name “Jing Xi” (“Jing Creek’pottery items for daily use, many of-{ )”; “chashu xiangwefm o ©
along with the potter's name, mostvhich were from Yixing: jars, pots and ),” meaning ‘the gentle fragrance
commonly “Jing Xi, Shao Yuanxiangeveral hundred Purple-Sand clay ted mature tea’;shou( m),” meaning
(.Y #7 Y ) “Jing Xi, Shao Yumi pots. e majority were pear-shaped‘Longevity”; and Buke sheng duiji
(,¥% #7Y )" and “Jing Xi, Shao pots and straight-spouted at-bellyin (&) -X$% ),” meaning “One
Xinglong (,¥a #7e+ ). ough pots, and there was alsighatea leaf must not have a jealous heart.” ere
they vary in quality, these teapots ajar; all of them look to be intended foare also several maker's marks in the
largely similar in shape; they are mo&veryday use. e level of craftsmanform of decorative auspicious patterns
ly sidehandle pots, though there is ahip is not particularly high; these apr pictures—this was a common style
occasional hoop-handled pot, too. e pear to be mid-range pots, yet theia the Jiangnan region. In summa
main characteristics of these pots dasesomething interesting about thenry, we can surmise that this group of
their wide, thin handles, rounded onhey are made usirf@ging Shuiclay pots are a synthesis of Jiangnan-style
the outside and at on the inside; aéa P U) and “red-brownHongzong Purple-Sand clay teapots and gongfu
well as their spouts, which are especighy (; m U ), commonly used f@i- teapots from Fujian and Guangdong:
ly big and wide in the middle, like ashapots in the Jiangnan region soutthey combine elements of teapot styles
crab’s claw. Of the thousands of shapafsthe Yangtze River, yet they are stitbm both regions.

of Yixing pots, this is one of the rare$ashioned according to classic gong Of particular note is the fact that
styles ever found. fu teapot shapes—the pear-shap#te teapots found aboard the Desaru
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were stored in several dozen Yixing chayist to decorate the surface with- owgreater detail. ere are many other
jars of varying sizes; the space betweesy birds, scenery, people and animdsrple-Sand clay pots of beauty and
the teapots was packed with rice husBsice the clay is stuck onto the surfasgni cance housed in museums and
and other similar grains to protect thef the un nished pot, it is worked public and private collections in Chi
pots. e industry around manufac with the thumbs, using ve maintechna and abroad that are also worthy
turing everyday Yixing pottery itemsiques: pushing, rolling, “walking,”of study; alas, it is not possible to list
has been well-developed since ancipnéssing and tearing ( N 3 them all here. Nonetheless, | hope that
times; there are over 3000 dierentz). On the appliqué dragon urns-disthe information | have been able to in
variations of pots, jars and urns, whiatovered on the Desaru, we see-auspude will be of some bene t to readers
were produced in large numbers. It§ous decorations, such as lions plagterested iZishaware.
not really surprising that the crew oihg with balls, bats and trees, including As we conclude this article, special
the Desaru would use Yixing pottergine, bamboo and plum blossom. e thanks are due to the Taipei Cheng
urns to pack Yixing Purple-Sand tegdame subject matter and decoratig)ang Arts and Culture Foundation
pots; however, this teapot packingan also be seen on the Qing Dynagty [y, 0UE n ), whose
method has apparently not been seappliqué dragon urns that people likeelp contributed to the discovery and
on any other shipwrecks. Among the collect today. ese Yixing dragonresearch of some of the archaeological
many di erent pottery jars, there is airns are an embodiment of culturahds mentioned in this article. e
batch of Yixing pottery “dragon urnszalues during the Ming and Qing dyChengyang Foundation’s close- col
( 1 )’ with raised decorations on thenasties; all sorts of auspicious motitboration with many museums and
surface. Dragon urns are also knownaspeared again and again in art frooultural history organizations in recent
“four-dan dragons (6 X ),” which all over China, with artists doing theiyears has contributed signi cantly to
refers to their capacity—dan (X) utmost to include symbols of goo@xpanding the depth and breadth-of re
was a measure of grain equal tddaen fortune and happiness. ere’s a sayingearch in the eld of Purple-Sand clay.
(). Pottery jars were classi ed athat encapsulates this ethos: “Art mubt the future, there are plans for this
cording to their capacity, for examplave meaning, and meaning lies in tigpe of collaboration to extend beyond
a “sevemlanjar’ or an “eightdanjar.”  auspicious.” China to the rest of the world; I'm sure
e appliqué style of decoration on e materials presented in this that this will come as happy news to
these urns is literally called “stickinthree-part article on the archaeoldellow enthusiasts of Purple-Sand clay
on owers, {ie hua,2* ),” or “pil- gy of Purple-Sand clay are, of coursat around the world.
ing on owers,dui hua,h* ).” is limited to these pages and to my own
method uses multi-colored clay-praexperience; there are many areas where
duced in Yixing as “ink,” allowing thet would be possible to go into much

Le Page:. Some of the maker's marks from pots found on the Desaru (photo
provided by the Chengyang Foundation).

Above: Most of the pots found on the Tek Sing were zhuni red clay gongfu tea
pots (From the Chengyang Foundation Collection).

Le : A Zisha clay tea leaf jar brought up from the Desaru (From the Gheng
yang Foundation Collection).
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